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“Toi et Moi”: Foreignized Phrasing in Translating Sexuality 
 
I am currently translating into English the diary of a little-known American expatriate 

sculptor, William Baker Taylor-Wilde.* Writing in French, the Wilmington, North Carolina 
native records his time as an expatriate student and artist in Paris during the 1920s and ’30s, 
where he lived in an illiberal expatriate community of Southern aristocracy, often hosted by his 
mother in their Latin Quarter apartment. Taylor-Wilde uses his diary both to record his 
homosexual experiences outside of that community, and as a venue for imaginative explorations 
of homosexual fantasies. In part to avoid the prying eyes and retaliation of his community’s 
(especially his mother’s) cultural values, Taylor-Wilde dissimulates the diary’s contents by 
writing in French. In this sustained act of what might be termed a linguistic masquerade, he 
assumes two distinct personalities in person and on paper – in French and in English – with 
differing priorities, values, desires, and fears. 

Translating Taylor-Wilde’s diary demands a heightened awareness of the delicacy with 
which his persona(e) must be treated. This project cannot, to use Lawrence Venuti’s terms, be 
strictly a “foreignization” nor a “domestication” of the source text. The textual persona is at its 
origin foreignized from the author’s native culture, so this translation must rather be a re-
integration of that produced-translated persona into today’s matured form of the home culture, in 
the hopes that the diary may now be rendered intelligible where before it was not. 

This is a tall task, due to specific ways in which sexuality is embodied (or, often, non-
embodiable) in French and English language, in Parisian and Dixie culture. I will claim that in 
order to avoid falsely representing Taylor-Wilde’s French, written persona as American in 
origin, terms of love (in its broadest sense) that are distinctly French should be carefully 
presented as foreign but recognizably so, in a way that alerts Anglophone readers to the cultural 
difference crucial to its existence. 
 
*The name of the author used here is a pseudonym, pending authorization to use the author’s 
name from the executors of his estate. 


