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In her discussion of born-translated literature, Rebecca Walkowitz notes that, 

“many novels do not simply appear in translation. They have been written for translation 
from the start… Like born-digital literature, which is made on or for the computer, born-
translated literature approaches translation as medium and origin rather than as 
afterthought. Translation is not secondary or incidental to these works. It is a condition of 
their production” (4). How, then, does this concept of “born-translated” enter into the 
cinematic realm? How, why, and which films are “born-translated” for international 
consumption, and what are the processes of cultural translation at work in their 
production and distribution? Drawing from Walkowitz, as well as from Shu-mei Shei’s 
notion of Relational Comparison, I will analyze how international co-production, the 
neutralization of national specificities (as opposed to Venuti’s “domestication” or 
“foreignization”), and a circulation route that originates internationally and migrates to 
the domestic realm (all of the above being porous and overlapping characteristics) 
produce films that are “born legible” for international audiences. That is, the act of 
cultural translation between the local and the global is inscribed in their very production. 
To elucidate this thesis, I will examine films such as Lucía Puenzo’s XXY, Daniel 
Riberio’s The Way He Looks (Hoje eu quero voltar sozinho), and Julián Hernández’s 
Raging Sun, Raging Sky (Rabioso sol, rabioso cielo), arguing that queer cinema functions 
as a particularly apt axis for the analysis of born-legible cinema given the crucial role that 
the international film festival circuit plays in amplifying queer visibility on a global scale. 
As I analyze the nuances of cultural translation when there is not  
(and, as I argue, there never are), a binary opposition of cultures at play, I affirm that 
born-legible films cannot be considered solely national productions, but are instead 
inherently inscribed within a global order. 


