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Rapper Samian has made headlines in Canada and France as the first Algonquin-
Québécois rapper, performing in both French and Algonquin, a minority Amerindian 
language spoken by fewer than 3000 people across Canada. Samian, the Algonquin 
translation of his given name, Samuel Tremblay, raps to challenge Québécois majority 
indifference to a struggling and displaced First Nations minority. Samian’s work 
incorporates translation as both cultural adaptation and linguistic transformation. Rap is 
first a transformative storytelling practice rooted in hip-hop using rhymes to confront 
social injustices perpetuated against marginalized African Americans, and is thus an ideal 
socially conscious expression against similar injustices faced by indigenous peoples. 
Samian’s raps begin with poetry, his initial form of self-expression after a somewhat 
silent childhood – a lasting repercussion of the Canadian Indian Residential School 
System that forced thousands of children to abandon their families, homes and native 
languages. He then takes that poetry, written in French, to his grandmother who helps 
him translate it into Algonquin, the language he grew up speaking but then lost and is 
now recovering. The Algonquin translation of his poetry and performance is key to his 
identity as a rapper and member of an endangered cultural and linguistic group fighting 
for its existence. Samian’s French-Algonquin rap illustrates Gerald Vizenor's concept of 
‘survivance’ as survival through resistance [1], as well as Edwin Gentzler’s emphasis on 
translation as a discursive and multilayered process of connectivity in the Americas [2]. 
Through his expression, Samian speaks directly to both a young First Nations audience to 
influence and a mostly white, nonnative Québécois audience to inform. In this paper I 
will investigate Samian’s use of cultural and linguistic translation in his studio albums 
and recent book of poetry as a means of comprehending the self and the other through his 
unique position to occupy both. 

 


